11 Guido, 990 —1033

Prologus in antiphonarium

( )
(Regulae rhythmicae)
(Aliae regulae de ignato cantu)
2 (Epistola)
19 ( 1024-1033) ‘nostrum antiphonarium’
H. (Micrologus) 1020
3
4
‘nostrarum notarum usu’
Dialogus de musica 1000 A-G
Cl. 1030
5 D 6
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Buren, 1975 (DMA. A. Ill); D. Pesce (ed. & trad.), Guido d‘Arezzo’s Regule rithmice, Prologus in
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5 Cl. Palisca (intr.), Hucbald, Guido, and John on Music. Three Medieval Treatises, W. Babb (trad.), New
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6 Pesce, Guido, pp. 1-3.
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Agobardus 769 840

De antiphonario

(nota)

11 o

13 14 3 10

11

7 Ch. Meyer, Les traités de musique, Turnhout, 2001, p. 113 (Typologie des sources du Moyen Age
occidental, Fasc. 85).
8 Cf. J. Smits van Waesberghe, “The Musical Notation of Guido of Arezzo”, Musica disciplina, 5 (1951), pp.
15-53.
o 1071

CB 74 (Phillipps 16069) Cf. J. Hourlier & M. Huglo, “Un important témoin
du chant ‘vieux-romain’. Le Graduel de Sainte Cécile du Transtévére (Manuscrit Phillipps 16069, daté de
1071)", Revue gregorienne, 31 (1952), p. 32; M. Huglo, “Bilan de 50 années de recherches (1939-1989) sur
les notations musicales de 850-1300", Acta musicologica, 62 (1990), p. 252; M. Lutolf (ed.), Das Graduale
von Santa Cecilia in Transtevere (Cod. Bodmer 74), 2 vols., Cologny, 1987.
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East”, Studia musicologica Academiae Scientiarum Hungaricae, 28 (1986), pp. 305-306; Smits van
Waesberghe, “Musical Notation”, p. 47.
11 M.-N. Colette, “La notation du demi-ton dans le manuscrit Paris, B. N. lat. 1139 et dans quelques
manuscrits du Sud de la France”, La tradizione dei tropi liturgici, Cl. Leonardi & E. Menesto (eds.),
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100
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nocturna vigilia

Spoleto, 1990, p. 298, n. 4.

12 Ch. Atkinson, “From Vitiumto Tonus aquisitus: On the Evolution of the Notational Matrix of Medieval
Chant”, Cantus planus. Papers read at the Third Meeting Tihany, Hungary, 19-24 September 1988,
Budapest, 1990, p. 182; R. Maloy, “The Roles of Notation in Frutolf of Michelberg’s Tonary”, The Journal
of Musicology, 19 (2002), p. 663.

13 Smits van Waesberghe Pesce
O. Strunk (trad.), Source Readings in Music History, New York, 1950, pp. 117-120
J. McKinnon L. Treitler (ed.), New York, 1999, pp. 211-214

A. Rusconi (trad.), Guido d’Arezzo, Le Opere. Micrologus, Regulae
rhytmicae, Prologus in Antiphonarium, Epistola ad Michaelem, Epistola ad archiepiscopum

Mediolanensem, Firenze, 2005
14

Cf. L. van Acker (ed.), Agobardi Lugdunensis Opera omnia,

Turnhout, 1981, p. 350.
(Petistis obnixe) 50
Cf. M. Huglo, “Der Prolog des Odo zugeschriebenen Dialogus de Musica’,

Archiv flir Musikwissenshcaft, 28 (1971), p. 138.
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cantilena

neumare
15
notare
neuma
voces sonus
15 ‘neumare’ ‘provide an antiphoner with neumes’
‘neumare’ ‘neuma’

(Pesce, Guido, p. 361, n. 29, p. 415, n. 3) 'neuma’
‘neuma’ 1. ()

(syllaba) (distinctio) ( )

‘nota’ ‘notare’
‘neuma’ ‘neumare’
(neumarum figura) ‘liquescere’

(CSM 4, p. 176, 55)
Cf. A.-M. Bautier-Regnier, “A propos des sens de neuma et de nota en latin medieval” ,
Revue belge de Musicologie, XV 111 (1964), pp. 1-9; K. Desmond, “Sicut in grammatica: Analogical
Discourse in Chapter 15 of Guido's Micrologus”, The Journal of Musicology, 16 (1998), p. 492.
‘antiphonarium officium’ ‘antiphonarium missarum'
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medium intervallum spatium

16

17

(neuma)
3 4
(neuma)
(sonus)
(neuma) (neuma)
18
neuma tonus
16 ‘spartium’
‘spatium’ ‘intervallum’ (Pesce, Guido, p. 486, I. 201) ‘intervallum’ ‘spatium’

R. P. Maddox, “Spatium and intervallum. The Development of Technical Terms for
‘interval’ in Medieval Treatises”, Musicology Australia, 13 (1990), pp. 23-27
chordum
Y. Charter (ed. & trad.), L'oceuvre
musicale d’Hucbald de Saint-Amand, Saint-Laurent, 1995, p. 160; H. Schmid (ed.), Musica et Scolica
enchiriadis una cum alioquibus tractatulis adiunctis, Minchen, 1981. 11
( E F
) (cf. F-Pnlat. 903, Pal. mus. 13, p. 160)
17
8 F C Cf.
Smits van Waesberghe, “Musical Notation”, pp. 41-43.
Musica enchiriadis
(Scolica enchiriadis) 4
Cf. Schmid, Musica et Scolica enchiriadis, p. 14, 1. 9-10;
p. 36, Il. 22-23, p. 72, 1l. 155-156; R. Erickson (trad.), Musica enchiriadis and Scolica enchiriadis, New
Haven, 1995, p. 8, n. 19, p. 20, n. 35; N. Phillips, “Musica” and “Scolica” enchiriadis. The Literary
Theoretical and Musical Spurces, Ph. D. diss., New York University, 1984, pp. 216-217.
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19

formula tonorum

20

21

[C] [Fl]
[A] # [B]
[C]
[D]
[E]
[F] [G]
[a]
r a h aa

19 ‘tonus’

20 ‘formulae tonorum’

Cf. Ch. Meyer (ed.), Mensura monocordi. La division du monocorde
(IX°-XV° siécle), Paris, 1996, pp. XI, 98, 106-107, 154-155, 156, (235).formulae tonorum (
modorum)’ 1.
‘formulae modorum’

(aptitudine neumarum) (octo mela)

(DMA. A. 4, pp. 120-121, Il. 190-198; Pesce, Guido, pp.
378-381, Il. 243-251) (ex aptitudine corporum)

(neuma)

(CSM 4, pp. 150-151) ‘formulae tonorum’

21 A P
A G
(Dialogus de musica) Cf. Huglo, “L‘auterus du Dialogue”, pp. 141-143.
22 (affinitas, similitudo, etc.)
( D a ) 7-8

Cf. Pesce, The Affinities and Medieval Transposition, Bloomington , 1987, pp. 11-22.
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23

(nota)

modus
24
(neuma)
liquescere
cantilena
distinctio
neumarum figura %
23
Cf. Pesce, Guido,
p. 433, n. 8.
2 ‘ modus’
(CSM 4, pp. 117- 118) Pesce, Guido, pp. 384-389
"memoriter®
25
Cf. Chartier, L‘oeuvre musicale d’Hucbald, pp. 196-197, n. 1-3. 12
4° Mss. Math. 1 13v  (Ka)
Cpv 2503 25v  (V4)
(V4) (V4) (Ka) (V4)
(Ka V4) (V4) neumarum figura

15
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